English Department

Fall 2018
Course Descriptions
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NOTE TO MAJORS AND NON MAJORS
We have put together this up-to-date listing of all courses that will be taught by members
of the English Department in the Spring semester, and informal course descriptions for each one,
written by the faculty member who plans to teach the course in the Spring. English courses on
all levels are open to both majors and non-majors alike. Please note all 200-level courses, with
the exception of English 200, require you to complete English 101 before enrolling. Also, we do
ask that you complete English one of the pre-requisite courses (either 200, 201, 202) before
enrolling in an upper level (300 or 400 level) course. Please note that there is no distinction in
level of difficulty between 300 level and 400 level courses. For more information on any of the
courses being offered, and for last minute information on additions or changes to the schedule,
please drop by the English Department, Wheatley Hall, 6th floor.
UNDECLARED MAJORS
If you would like to talk over the possibility of majoring in English, please make an
appointment to see a member of our Advising Committee (Wheatley Hall, 6th Floor, Rm 52).
Don't put off declaring a major, whether or not it is English. Declaring a major enables you to
get some personal attention from an advisor on the faculty, and to ask some useful questions
about organizing your studies. It does not limit your options.
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GL179-01

SEXUALITY IN NATURE AND CULTURE
MWF 10:00-10:50am & W 11:00-11:50am

DROGY

This course explores texts and film in order to expand, complicate, and challenge the way
students think about diverse sexualities and genders. The course will ask where ideas about
sexuality and gender come from, and question whether those ideas are rooted in nature or
culture. Students will examine theories and concepts addressing cultural norms, systems of
power, and the performance of the self. Students will become familiar with methods of analysis
from a range of disciplines, including literature, women's studies,, cultural studies, biology,
psychology, philosophy and law. As the class investigates sexuality and gender, students will
engage in self-evaluation, examine methods of reasoning, and ask questions about cultural
values and inheritances.
G181-01

LITERATURE AND THE VISUAL ARTS
TUTH 11:00-12:15pm & TU 12:30-1:45pm

This is a course about the artistic aspects of literature. Students consider the nature of art-what
it is, what it does, why it matters. The course analyzes a variety of works drawn from three
genres—the short story, poetry, and drama. Topics may include censorship, public funding
for the arts, and contemporary critical theory.
Satisfies FIRST-YEAR SEMINAR REQUIREMENT. Only ONE First-Year Seminar
may be taken for credit. If you have taken another 100G-level course in any department
at UMB, you cannot receive credit for this one.
G185-01

LITERATURE AND FILM
TUTH 9:30-10:45am & TU 8:30-9:30

CRAIG

An introductory examination of the relationship between moving pictures and the written word.
Students will study how filmmakers and writers construct narrative, and how stories have been
adapted across media. Other topics may include the following: the different ways that literature
and film have dealt with the problem of realism, the use of iconic and symbolic modes, and the
political implications of film.
Satisfies FIRST-YEAR SEMINAR REQUIREMENT. Only ONE First-Year Seminar may
be taken for credit. If you have taken another 100G-level course in any department at
UMB, you cannot receive credit for this one.
G189-01

WAR IN LITERATURE
MWF 11:00-11:50 & M 12:00-12:50pm

DYSON

A study of the ways in which literary works have dealt with the problem of representing the
terrors of war. Attention will be paid to the ethical and aesthetic issues particular to the
depiction of war in variety of media, such as novels, short stories, poetry, a graphic novel, film,
and journalism.
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G262

ART OF LITERATURE
MWF 8:00-8:50am
MWF 9:00-9:50am
MWF 11:00-11:50am
MWF 1:00-1:50
TUTH 9:30-10:45am
TUTH 4:00-5:15pm
ONLINE

In this course, we will explore and examine the world of literature--the imagination as it finds
creative expression in language. How is a writer's craft similar to and different from a painter's
brush stroke, a dancer's pose or leap, a musician's combination of notes? We will familiarize
ourselves with literary devices and terminology such as genre, narrative voice, and diction and
understand how our awareness of these elements contributes to our appreciation of what we read.
Satisfies INTERMEDIATE SEMINAR REQUIREMENT. Only ONE Intermediate
Seminar may be taken for credit. If you have taken another 200G-level course in any
department at UMB, you cannot receive credit for this one.
G272

THE ART OF POETRY
TUTH 9:30-10:450am
TUTH 11:00-12:15pm
ONLINE

In this course we will read and discuss poems in many forms, from many eras. Students will
explore formal traditions by writing their own poems and reading them to the class throughout
the semester. Class discussions, conducted in seminar format, will examine such questions as
purpose, metaphor, meaning, and language. Frequent in-class writing assignments will help us
develop our ideas, and students will be required to post weekly short essays online. Students will
be expected to select a poets from a predetermined list for an independent study and presentation,
which will a recitation of the poet's work.
Satisfies INTERMEDIATE SEMINAR REQUIREMENT. Only ONE Intermediate
Seminar may be taken for credit. If you have taken another 200G-level course in any
department at UMB, you cannot receive credit for this one.
G273

ART OF FICTION
MWF 10:00-10:50am
MWF 12:00-12:50pm
MWF 1:00-1:50pm
TUTH 9:30-10:45am
TUTH 12:30-1:45pm
TUTH 2:00-3:15pm

An introduction to various critical approaches to the understanding and appreciation of fiction.
Close reading of short stories and novels with special attention to the language and forms of
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fiction, as well as the writing of critical and interpretive papers. Comparison of fiction both to
the visual arts (e.g., point of view, setting, imagery) and to music (e.g., prose rhythm, duration,
thematic repetition, and variation). Attention to developing a sense of milieu in which an artist
works. Satisfies INTERMEDIATE SEMINAR REQUIREMENT. Only ONE Intermediate
Seminar may be taken for credit. If you have taken another 200G-level course in any
department at UMB, you cannot receive credit for this one.
G274

ART OF DRAMA
TUTH 9:30-10:45am
TUTH 12:30-1:45pm

FINN

An intermediate seminar in the study of drama, in this course we will read plays from Ancient
Greece, Elizabethan England, Neoclassical France, and some of the greatest works from
European and American playwrights of the 19th, 20th, and 21st centuries including Ibsen,
Strindberg, Shaw, Wilde, O’Neill, Williams, Miller, Brecht, Beckett, and Wilson. We will focus
on the major periods of Western theatre and dramatic literature, including Realism, Avant-Garde
Movements (Expressionism, Metatheatre), Epic Theatre, and Theatre of the Absurd, taking into
consideration the fact that plays are written to be read, but also to be performed: witnessed by
audiences, embodied by actors, interpreted by directors and designers. Come prepared to discuss
creative re-imaginings of these plays on stage today.
Satisfies INTERMEDIATE SEMINAR REQUIREMENT. Only ONE Intermediate
Seminar may be taken for credit. If you have taken another 200G course in any department
at UMB, you cannot receive credit for this one.
G276

ART OF LIFE WRITING
TUTH 11:00-12:15pm

YBARRA

Introduction to life writing. Close analytical reading of memoirs, personal essays, biographies
and autobiographies with special attention to a writer's historical and cultural milieu, and to a
writer's choices of form (including narrative points of view, setting, characterization, scene and
summary, figurative language, and representations of speech). Please note: Students may receive
credit either for this course or for CORE C120 (Controversy), but not for both. This course may
count toward the major or minor in English. Capabilities addressed: Critical reading, critical
thinking, clear writing, academic self-assessment, collaborative learning, information
technology, oral presentation.
Satisfies INTERMEDIATE SEMINAR REQUIREMENT. Only ONE Intermediate
Seminar may be taken for credit. If you have taken another 200G course in any department
at UMB, you cannot receive credit for this one.
125

SCIENCE FICTION
MWF 12:00-12:50pm
GEN-ED REQUIREMENTS: AR & US Diversity

O’CONNELL
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This course examines the popular literary genres we use to categorize literature, including crime
and detective fiction, science fiction, horror, action-adventure, western, and romance. Students in
the course will address the thought-provoking questions raised by the different genre formulas
that define literature: Why do we categorize literature into these different types? Do these
different types limit or expand the reading experience? Do these different genres require a
repetition of plot or do they encourage plot innovation? Students will define each genre’s key
characteristics and historical development. Students will investigate what genre reveals about
today’s popular reading and writing experience.
126

YOUNG ADULT LITERATURE:
MWF 9:00-9:50am
GEN-ED REQUIREMENTS: AR & US Diversity

TAN

Young adult fiction is a booming segment of the book publishing industry. This course
investigates this popular field, considering what attracts readers of all ages to young adult
literature. We will examine how these novels use well-known plot structures and literary devices
to create compellingly artistic stories. We will also examine how young adult literature tackles
difficult topics, such as race, class, gender, and sexuality, in stories that mange to be both
accessible and deeply thought provoking in their portrayals of diversity. Although this class
features young adult literature, it has a heavy reading load and a fast-paced reading schedule.
200

INTRODUCTION TO LITERARY STUDIES
GEN-ED REQUIREMENTS: AR
ENGLISH MAJOR REQUIREMENTS: Required Gateway Course
MWF
10:00-10:50am
TBD
MWF
2:00-2:50pm
MEDOFF
TUTH
9:30-12:45pm
O’CONNELL, S
TUTH
11:00-12:15pm
O’GRADY
TUTH
2:00-3:15pm
FAY

This course introduces students to the practice of literary studies, with a particular emphasis on
the skills involved in close reading and analytical writing. Through an exploration of fiction,
drama, and poetry, students will develop the capacity to consider texts in their historical and
cultural contexts as well as to apply a range of critical frameworks. Ultimately, this course will
equip students with a set of tools for interpretation and techniques for writing effectively about
literature that will serve them throughout the English major.
201

FIVE BRITISH WRITERS
GEN-ED REQUIREMENTS: HU
ENGLISH MAJOR REQUIREMENTS: Required Gateway Course
MWF
10:00-10:50am
TOBIN
MWF
12:00-12:50pm
PENNER
TUTH
9:30-10:45am
REMEIN
TUTH
11:00-12:15Pm
EGLE
ONLINE
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As an introduction to the work of five well-known British authors, including Chaucer,
Shakespeare and Milton, we will read, discuss, write about, and view adaptations of selected
British literary texts. In the process of becoming acquainted with the individual authors and some
of their works, we will also explore aspects of the culture(s) and times that shaped both author
and text, and the ways in which they, in turn, have made their impact. Perhaps most importantly,
we will work on developing the necessary skills for critically reading, thinking about, discussing,
and interpreting some of the many and various forms of art we refer to collectively as
“literature.” While we conduct these explorations, we will also think about just what we mean by
such seemingly obvious terms as “the canon,” “literary tradition,” and “major author.” Finally,
we will consider the idea of “otherness,” inclusion in and exclusion from various cultures and
communities, and questions of race, sexuality, and power.
202

SIX AMERICAN WRITERS
MWF
10:00-10:50am
HUDSON
MWF
11:00-11:50am
MEDOFF
TUTH
11:00-12:15pm
EDELSTEIN
TUTH
2:00-3:15pm
KLIMASMITH
GEN-ED REQUIREMENTS: HU, US Diversity
ENGLISH MAJOR REQUIREMENTS: Required Gateway Course

This course is not an American literature survey; rather, it seeks to introduce or revisit six
authors who helped shape a national literature, and particularly what is known as U.S.
modernism – a movement that has, in many ways, determined the shape of the American literary
canon since at least the mid-twentieth century. And indeed, we will see that the question of a
"national literature" – and of national culture more generally – emerges as a primary concern for
many of the writers discussed throughout this course. We should, moreover, keep in mind that
each of the works considered here was produced in a period of extraordinary political possibility
marked by the social upheavals resulting from a world war and a catastrophic economic crisis.
We will be reading each of these works, therefore, with an eye to understanding how they
attempt to define "American" national culture and identity, an in so doing, lay bare the economic,
political, and social tensions that had defined this period. This, then, will require us to take into
account the formal qualities of individual texts – that is, to the ways in which the story is told – to
see how literature not only provides a means toward understanding a particular national situation
or historical moment, but also becomes the site of possible solutions to these same tensions and
conflicts. Authors considered in this course (tentatively) include William Faulkner, Ernest
Hemingway, Zora Neale Hurston, George Schuyler, F. Scott Fitzgerald, and Wallace Stevens.
210

INTRODUCTION TO CREATIVE WRITING
MWF 9:00-9:50am
TBD
MWF 10:00-10:50am
TBD
MWF 11:00-11:50am
TBD
TUTH 8:00-9:15am
TBD
TUTH 9:30-10:45am
TBD
TUTH 4:00-5:15pm
TBD
GEN-ED REQUIREMENTS: AR
ENGLISH CONCENTRATION/MINOR: CW
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An introduction to the process of thinking, reading and expressing oneself as a poet and fiction
writer for students with or without prior experience. Students will read and discuss a variety of
poems and short stories, including their own, from a writer's point of view. We'll consider each
author's use of language and form, and the role of conflict, narrative, setting, and dialogue in
both poetry and prose. Weekly reading and writing assignments.
211

CREATIVE WRITING: POETRY
TUTH 12:30-1:45pm
ENGLISH CONCENTRATION/MINOR: CW

BERTRAM

This course provides an introduction to the writing of poetry for students who may or may not
have had prior experience. Students read a variety of poems from a range of periods as a basis
for learning to write it, and class discussion focuses both on assigned readings and on student
work. Students are encouraged to explore issues of poetic form and content, building knowledge
about poetry while developing creative, analytical, and artistic skills. Students share work in a
writing workshop during the second half of the semester.
212

CREATIVE WRITING: FICTION
MWF 12:00-12:50pm
ENGLISH CONCENTRATION/MINOR: CW

TORRA

This workshop-based course is appropriate for students with no or little experience writing
fiction as well as those who have taken creative writing courses in the past. We will focus on
fiction writing from two perspectives—craft and process. In our discussion of our own and
published fiction, we will explore how writers construct character, voice, suspense, story, etc.
We will also discuss the more hazy area of process, with which every writer must finally
struggle. I will encourage you to develop an awareness of what works for you and what doesn’t.
I will ask you to think about what sort of risks are important for you to take in your work and
what material inspires you to take these risks. What is most compelling, important, fun, and
scary for you to write about?
In addition to focusing on our own writing, we will be reading recently published fiction by such
writers as Junot Diaz, Jhumpa Lahiri, Tobias Wolff, Elizabeth Strout, Tim O’Brien, and many
others. Discussions will focus on what makes this work successful and how we, as writers, can
learn from it.
I expect the utmost seriousness and attentiveness from each student, especially when responding
to fellow students’ work. Everyone will be expected to present work to the workshop at least
twice during the term. While writing is serious business, it’s also fun. So come with a sense of
humor and a willingness to be a part of a dynamic community of writers.
216

READING AND WRITING JOURNALISM
MWF 12:00-12:50pm
ENGLISH CONCENTRATION/MINOR: PNMW
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This introductory course provides students with a foundation in the art of journalism with an
emphasis on critical reading and writing. Throughout the semester, students read classic and
contemporary works by prize-winning journalists and produce and analytical responses that
consider these works with respect to critical debates in the field—questions of objectivity,
representation, reporting methods, and the public interest. Using these writers as models, the
course covers principles of style, structure, audience, and genre, as well as the legal and ethical
frameworks that govern the journalistic profession. Through guided writing assignments,
students are invited to try their hand at a range of journalistic genres, such as news reporting,
profiles, and editorials. This course welcomes students of all levels; no previous experience in
journalism is expected or required.
225

GRAPHIC NOVELS
MWF 10:00-10:50am
GEN-ED REQUIREMENTS: AR

This course offers an introduction to the study of image and text through an analysis of selected
graphic novels. The course investigates a fascinating range of relationships between images and
words, as well as the roles these relationships play in our language and in our ways of thinking
about story-telling, truth, memory, identity, and power.
242

GRAMMAR FOR ALL WRITERS
MWF 10:00-10:50am

BRUSS

The hidden secret is that when writing works, it is because grammar is quietly doing the work! From
art history to zoology, from politics to publishing, every discipline and profession relies on the
invisible rules of grammar. This course is for writers and readers of every type, whether you feel like
you missed learning about grammar and now want to know what it is all about, or whether you are an
advanced student of English language and writing. We will learn about grammar creating the flow of
language, grammatical rules and norms, and how grammar develops, changes and performs rhetorical
functions in relation to region, gender, socioeconomic and political forces, and ethnicity.
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300-400 LEVEL COURSES
ANY STUDENT THAT DECLARED AN ENGLISH MAJOR AFTER AUGUST 31, 2007
SHOULD FOLLOW THE NEW MAJOR REQUIREMENTS. THOSE REQUIRMENTS
ARE LISTED ON YOUR AUDIT AND ON THE WEB. STUDENTS WHO DECLARED
THEIR MAJOR PRIOR TO OR ON AUGUST 31, 2007 SHOULD FOLLOW THE OLD
REQUIREMENTS. THOSE REQUIREMENTS ARE ALSO FOUND ON YOUR AUDIT
AND ON THE WEB.
****(PRE-REQUISITE: 200, 201, OR 202 IS REQUIRED FOR ALL 300/400 COURSES)
300

INTERMEDIATE CREATIVE WRITING WORKSHOP
TUTH 12:30-1:45pm

O’GRADY

“True ease in writing comes from art, not chance, / As those move easiest who have learned to
dance.” So you think you can dance? Assuming that most students registering for this course
will have picked up at least a few metaphorical dance steps in one or more of the 200-level
Creative Writing courses, we will spend the semester refining those literary moves by engaging
mostly with the writing of lyric poetry and short fiction. To that end, the class will alternate
between and among weekly writing assignments, in-class workshopping of student writing,
discussion of “craft” essays on formal and stylistic aspects of poetry and fiction, and engaged
reading of work by established authors to see up close how some of the “fancy footwork” of
writing is performed.
301

ADVANCED POETRY WORKSHOP
W 7:00-9:45pm
ENGLISH CONCENTRATION/MINOR: CW/PNMW

TORRA

This course is an opportunity for you to create a community of writers. You will workshop
poems, become stronger readers of poetry, consider the details that make good poems, and
become flexible, accurate critics of your classmates’ work and your own. We will do generative
exercises that keep the writing process fun and help you to avoid writer’s block, talk a lot about
revision, and work together in meter and form.
Students must be accepted into this course; apply by submitting five poems and a paragraph on
why you want to take the class to Joseph.torra@umb.edu
302

ADVANCED FICTION WORKSHOP
M 7:00-9:45pm
ENGLISH CONCENTRATION/MINOR: CW/PNMW

UNRUE

This workshop-based course will focus on fiction writing from two perspectives—craft and
process. In our discussion of our own and published fiction, we will explore how writers
construct character, voice, suspense, story, etc. We will also discuss the more hazy area of
process, with which every writer must finally struggle. I will encourage you to develop an
awareness of what works for you and what doesn’t. I will ask you to think about what sort of
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risks are important for you to take in your work and what material inspires you to take these
risks. What is most compelling, important, fun, and scary for you to write about?
In addition to focusing on our own writing, we will be reading recently published fiction by such
writers as Junot Diaz, Jhumpa Lahiri, Jennifer Egan, Ian McEwan, Tobias Wolf, Elizabeth
Strout, ZZ Packer, Lauren Groff, Tim O’Brien, and many others. We will also take a look back
at such canonized writers as Earnest Hemingway, Flannery O’Connor, Anton Chekhov, Eudora
Welty, and Henry James. Discussions will focus on what makes this work successful and how
we, as writers, can learn from it.
This course is by permission of the instructor only. Please e-mail a short sample of your writing
(4-8 double-spaced pages of fiction) to (askold.melnyczuk@umb.edu) any time between April
4th and the first week of the Fall semester.
303

TECHNIQUES OF FICTION
TUTH 9:30-10:45am
ENGLISH CONCENTRATION/MINOR: PNMW

FULTON

This is a literature course designed for fiction writers as well as the general student interested in
reading novels and short stories from a craft perspective or the perspective of the working fiction
writer. We will read the works of both canonized authors, such as Henry James, Earnest
Hemingway, Virginia Woolf, and JD Salinger, as well as writers still working today, Mohsin
Hamid, Edward P. Jones, Aimee Bender, Jennifer Egan, and others. The course will explore how
these authors employ the tools of narrative fiction—exposition, plot, dialogue, setting, point of
view, character development, form, etc. While considering the elements of craft, the course will
examine several literary traditions—realism, minimalism, and fantastical literature—in order to
understand how these traditions utilize the techniques of fiction to construct vastly different
fictional worlds. In addition to writing traditional critical essays, students will have the option of
writing a work of fiction, a story or extended scene, in the style of one of the authors we will be
discussing during the semester. While an interest in the craft and writing of fiction is a
prerequisite for the course, students need not have any prior classroom experience in fiction
writing.
306

ADVANCED NON-FICTION WRITING
MWF 2:00-2:50pm
ENGLISH CONCENTRATION/MINOR: PNMW

For serious writers in various nonfictional modes, such as description, narration, expository or
informative writing, and written argument. While there is some emphasis on the philosophy of
composition, everything read and discussed has a practical as well as a theoretical function.
Sections of this course taught by different instructors vary in emphasis from the composing
process to techniques of the new journalism, to technical writing, writing for prelaw students,
techniques of research for the long paper and report. But all are conducted in small classes or
workshops, all are concerned with informative or argumentative writing for advanced students,
and all require the permission of the instructor for enrollment.
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307

JOURNALISM & NEW MEDIA WRITING
MWF 10:00-10:50am
ONLINE: HENNICK
ENGLISH CONCENTRATION/MINOR: PNMW

This course prepares advanced students to explore careers in writing and reporting for print and
online media. Students consider contemporary journalistic texts by professional reporters,
columnists, and bloggers and develop their own writing for a range of publication platforms and
audiences. The course covers the fundamentals of journalistic craft, from methods for story
development including interviewing, observation, and web-based research to style, ethics, and
genre conventions. Throughout the semester, students draft and revise a series of independent
writing and reporting projects on real-world people and events, ranging from news articles and
magazine features to blogs and reviews. Students learn strategies for pitching stories to editors
and preparing their writing for local, campus, or online publication. Different sections of this
course may focus on specialized branches or genres of journalism, such as community
journalism or arts journalism. This course welcomes both emerging and experienced writers,
regardless of previous journalism experience.
308

PROFESSIONAL EDITING
MWF 9:00-9:50am
ENGLISH CONCENTRATION/MINOR: PNMW

MITCHELL

An intensive workshop in developing effective prose style for various kinds of writing, including
reports, essays, and theses. Instruction covers advanced grammar, usage, editing, and
proofreading, with special attention to problems of expression and style arising from complex
ideas and argumentative logic. In conjunction with ENGL 307, this course provides a strong
preparation for editors and writers in all settings.
312

DIGITAL CULTURE AND COMPOSITION
MWF 11:00-11:50am
ENGLISH CONCENTRATION/MINOR: PNMW

OLEKSIAK

This course centers on the changing relationships among digital texts and different domains of life-including personal, work, education, and public spheres. First, course readings and discussions focus
on historical and theoretical aspects of digital culture: how do digital texts change the way we read,
analyze, interpret, and compose? To address this question, students will study previous and current
perspectives on the connections between culture and digital technology. Second, coursework will
require students to explore and develop their ability to analyze and compose digital texts; at the same
time, students will practice thinking and writing critically about those texts. In all aspects of the
course, students will explore how digital textuality is related to changes in media, and what those
changes mean for personal, professional, and public life.
316

CULT CINEMA
MWF 2:00-2:50pm

HAMBLIN
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This course examines one of the most notorious and expansive ideas in film studies: cult cinema.
Although a commonly used term, cult cinema is difficult to define as it encompasses a wide range of
film genres, philosophies, and aesthetic styles. To help figure out what cult cinema is, we will begin
this course by exploring the different kinds of films that are often considered cult and examine their
relationship to mainstream film history (the Hollywood studio system and the Production Code) and
to other fringe cinemas (queer, camp, exploitation, and the avant-garde film). We’ll examine how the
concept of cult cinema has operated as a means of transgression across film history, from the early
avant-garde and B-movie shockers, to the 1950s obscenity trials and the contemporary resurgence of
grindhouse aesthetics in big budget Hollywood franchises. In doing so, we’ll focus on how cult
cinema has challenged mainstream ideas about film quality as well as pushed the boundaries of taste
and consider how it has challenged dominant ideas about gender, sexuality, race, disability, and
foreignness. Our second unit looks at theories of cult cinema from the perspective of production,
exhibition, and reception. Here we will consider questions of audience and spectatorship and the role
of different exhibition spaces (drive-ins, art house theaters, midnight movies) and fandom in
determining what cult cinema is and how it works. The aim of this course, then, is not to arrive at a
definitive answer to the question, what is cult cinema? Rather, we’ll explore a range of definitions
and theories and consider various cult traditions, theories, and practices, as well as analyze how the
concept has developed across film history in relation to an emerging global film system and culture.
Possible films include Freaks (Browning 1932); Barbarella (Vadim 1968); Plan Nine from Outer
Space (Wood 1959); Eraserhead (Lynch 1977); Night of the Living Dead (Romero 1968); Enter the
Dragon (Clouse 1973); Pink Flamingos (Waters 1972); El Topo (Jodorowsky 1970); The Rocky
Horror Picture Show (Sharman 1975); and Planet Terror (Rodriguez 2007).
320

MEMOIR & AUTOBIOGRAPHY
MWF 12:00-12:50pm
ENGLISH MAJOR REQUIREMENTS: To19, TN

von MORZÉ

A study of various kinds of American autobiography-such as spiritual autobiography and freedom
narratives-from colonial to modern times, with attention to European forerunners from Augustine to
Rousseau. Texts vary by semester, selected from such authors as Edwards, Franklin, Thoreau,
Douglass, Jacobs, Moody, Washington, and Henry Adams, and more recent works by Hellman,
Wright, Malcolm X, and Kingston.
327

STAGE & PAGE 1660-1900
TUTH 2:00-3:15pm
ENGLISH MAJOR REQUIREMENTS: To19
GEN-ED REQUIREMENTS: AR

FINN

A study of drama in English since the reopening of the theaters at the Restoration of 1660. The
development of comedy of manners from Wycherly and Congreve through Sheridan to Wilde and
Shaw, and of tragedy from the early eighteenth century through the romantic era, through Ibsen and
his followers, to the early twentieth century.
332

COMEDY
TUTH 11:00-12:15pm

FINN

13

ENGLISH MAJOR REQUIREMENTS: To19, TN
GEN-ED REQUIREMENTS: AR
Comic literature from different cultures and periods, ancient through modern, illustrates the
recurrence of different comic modes: satire, irony, romantic comedy, comedy of manners, and
comedy of the absurd. Essays about theories of comedy aid students in evaluating the literature and
forming their own ideas about the nature of comedy.
335

CHILDREN’S LITERATURE
MWF 10:00-10:50am

TAN

This class introduces students to the study of literature for children, including criticism and the
history of the development of literature and media specifically for children. Works studied
include classic and contemporary children’s texts, and include authors such as Frances Hodgson
Burnett, Neil Gaiman, Gene Luen Yang, and Jacqueline Woodson. Although this class features
children’s literature, it has a heavy reading load and a fast-paced reading schedule.
351

EARLY AFRICAN AMERICAN LITERATURE
TUTH 11:00-12:15pm
ENGLISH MAJOR REQUIREMENTS: To19
GEN-ED REQUIREMENTS: HU & US Diversity

TOMLINSON

As resistance to tyranny and dedication to human dignity became increasingly synonymous with
the idea of America itself in the latter half of the eighteenth century, early African American
writers identified themselves as Americans with a special mission.
--Nellie Y. McKay and Henry Louis Gates, Jr.
This course traces the “special mission” of African American literary self-expression from Phillis
Wheatley’s odes to freedom and Olaudah Equiano’s talking book to W.E.B. Du Bois’s assertion
in The Souls of Black Folk that “the problem of the Twentieth [and, one might argue, the twentyfirst] Century is the problem of the color-line.” We will examine the role African-American
literature has always played in shaping American culture and how the work of authors like
Harriet Wilson, Frederick Douglass, and Pauline Hopkins engage twentieth- and twenty-first
century texts by James Baldwin, Toni Morrison, and Paul Beatty.
354

CRITICAL RACE STUDIES
MWF 12:00-12:50pm
GEN-ED REQUIREMENTS: AR & US Diversity

HUDSON

This course will examine how race functions in American literature and how American literature is
a function of race. To that end, we will begin by reading excerpts from Toni Morrison’s Playing in
the Dark, which explores how the literature of canonical American writers such as Poe and Melville
were deeply anxious about race, particularly blackness. Taking one such example, we will read
Edgar Allen Poe’s The Narrative of Arthur Gordon Pym of Nantucket alongside Mat Johnson’s
revision of Poe’s text, Pym. From there, we will discuss how citizenship inflects race via carceral
structures such as the reservation and the internment camp in the work of Louise Erdrich and John
Okada. Finally, we will end by discussing issues of immigration and the unique status of Puerto
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Rico in the US with Esmeralda Santiago’s When I Was Puerto Rican.
372

AMERICAN WOMEN WRITERS & CULTURE
TUTH 2:00-3:15pm
GEN-ED REQUIREMENTS: US Diversity

EDELSTEIN

American women’s writing has a bad reputation. Nathaniel Hawthorne denigrated the “damned
mob of scribbling women,” and the notion that women’s prose is sentimental and derivative has
not entirely faded from the popular imagination. Keeping such critical assessments in mind, this
course will examine the tradition of American women’s writing from the early republic through
the twenty-first century with particular attention to how these writers depict domesticity and
maternity, reform and activism, and authorship itself. We will discuss why this set of texts has
been simultaneously the most popular American literature and the most derided. In addition to
focusing on generic and formal developments, we will use theoretical frameworks to enrich our
study of the aesthetic strategies and thematic concerns that unite these texts. Ultimately, we will
ask whether “women’s writing” truly exists and what kinds of assumptions as well as
possibilities such a category engenders. Authors will likely include Louisa May Alcott, Toni
Morrison, Sylvia Plath, and Alison Bechdel.
380

SHAKESPEARE AND HIS PROBLEMS
TUTH 12:30-1:45pm
ENGLISH MAJOR REQUIREMENTS: Pre-1660 (Pre16)

MAISANO

Shakespeare’s Hamlet is “an artistic failure.” That was the judgement of T.S. Eliot in an essay
entitled “Hamlet and His Problems.” This class takes its title from—and marks the 100th
anniversary of—Eliot’s famous essay. Like other critics before and after him, Eliot
viewed Hamlet not as one of Shakespeare’s great tragedies (e.g. Macbeth, King Lear, Antony and
Cleopatra, Coriolanus) but instead as one of his so-called “problem plays”: Measure for
Measure, All’s Well That Ends Well, and Troilus and Cressida. These plays, written in the
middle of Shakespeare’s career, will be our focus for the first half of the semester. Like Hamlet,
these plays, which are rarely taught and even more rarely performed, are full of problems. If, as
Eliot complained, Hamlet “is puzzling” and contains “superfluous and inconsistent scenes which
even hasty revision should have noticed,” then how much more “puzzling” or troubling
is Troilus and Cressida, which ends abruptly, with the Trojan war still in progress, by having
Pandarus, the founding father of pimps, bequeathe his sexually transmitted diseases to us, the
audience? And if Hamlet’s disgust with his mother lacks credibility, as Eliot suggests, because
Shakespeare failed to depict any events that could properly inspire such intense emotion, then
how much more incredible is Helena’s devotion to Bertram, the husband who only consummates
their marriage when tricked into thinking he’s sleeping with another woman, in All’s Well That
Ends Well? And, if audiences wince when Hamlet tells Ophelia “Get thee to a nunnery,” which
in Elizabethan English could mean either a convent or a brothel, how will they react
when Measure for Measure takes them inside two nunneries, one convent and one brothel, to
observe its sketchy plot unfold? The “problem plays,” it turns out, all possess (or are possessed
by) a darkly sexual, cynical, and even nihilistic atmosphere. Perhaps this is why nineteenthcentury critics viewed them as forerunners, in retrospect, of the “problem plays” of Henrik Ibsen
and others who confronted spectators with shocking social issues that required, even demanded,
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audience engagement and participation. The first half of the semester we will not only read and
discuss Hamlet, Troilus and Cressida, All’s Well That Ends Well, and Measure for Measure, but
also survey the past century of Shakespeare studies by looking at how scholars and critics, from
T.S. Eliot to the present, have written about, responded to, and repeatedly redrawn the
boundaries of Shakespeare’s “problem plays" (often by adding more plays to the group). The
second half of the semester will focus on “the problem with problem plays” by considering the
kinds of puzzles—affective, authorial, editorial, generic, philosophical, sexual, textual, theatrical,
and theoretical—that make “problems” of ALL Shakespeare’s plays. Students who enroll in the
class are therefore encouraged (but not required) to email the professor in advance with a
Shakespeare play (or plays) they would like to read, discuss, and “problematize.”
382

SHAKESPEARE’S EARLY WORK
MWF 11:00-11:50am
ENGLISH MAJOR REQUIREMENTS: PRE-1660 (Pre16)

TOBIN

Shakespeare’s comedies, history plays, and early tragedies largely from the first half of
Shakespeare’s career. The course emphasizes critical interpretations of individual plays but it
attempts as well to review Shakespeare’s dramatic art in general, theater history and conventions,
theory of comedy and theory of tragedy, the language of verse drama, and the development of the
history play.
395

COMPARATIVE STUDY OF TWO AUTHORS
DICKENS & GASKELL
MWF 2:00-2:50pm
ENGLISH MAJOR REQUIREMENTS: To19

PENNER

Few writers’ names evoke so powerfully the period in which they wrote as Charles Dickens. For
many, even those who’ve never read his works, the adjective “Dickensian” stands in for a
Victorian world that is alternately humorous and tragic, starkly real and romantically grotesque,
opulent and filthy, corrupt and innocent, sentimental and cruel, big-hearted and selfish. Novel
readers and viewers of recent PBS and A&E productions have assured that Dickens’s characters
and social commentary remain relevant in the twenty-first century.
As Deidre David and Eileen Gilooly put it in their introduction to the terrific collection of recent
criticism on Dickens, Contemporary Dickens (Ohio State, 2009), “Almost every contemporary
concern that can be traced back to the nineteenth century—from financial credit and social
welfare to secularism and commodity culture—seems to have elicited some kind of response
from ‘the Inimitable’.”
So why pair a study of the works of “the Inimitable” with a lesser-known, but also popular,
female contemporary writer, Elizabeth Gaskell? Dickens published Gaskell’s work in his own
journal Household Words and championed her novels and stories which took up many of the
same issues of social welfare that his did, but from a perspective that reflected her vastly
different life experiences as a woman and a Minister’s wife in the industrial North of England.
While Dickens’s works have never been out of print, Gaskell’s came back into popularity
relatively recently and have been rediscovered by filmmakers. Recent productions of Cranford,
North and South, and Wives and Daughters have put her works back into circulation in academic
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and popular discussion. Considered together Dickens’s and Gaskell’s lives and works provide a
broad and deep picture of the ways the unstable Victorian social and economic conditions
affected the lives of men and women.
This class has a dual focus on issues involving credit, debt, speculation and bankruptcy in
Dickens’s and Gaskell’s fiction and in Victorian culture. We read about late-eighteenth and
early-nineteenth-century political economy and consider how Gaskell and Dickens represented –
through the lives of the women and men in their novels deal with -- crucial Victorian issues of
economic instability, consumerism, speculation, and imperialism.
401

MEDIEVAL PERIOD
TUTH 2:00-3:15pm
ENGLISH MAJOR REQUIREMENTS: Pre-1660 (Pre1660)
GEN-ED REQUIREMENTS: HU

REMEIN

This advanced literature course considers important vernacular texts from the Middle Ages in
light of major trends in contemporary literary criticism and the continuing influence of the
medieval on postmodern literature and thought. This course will take a comparative and
multicultural approach to medieval literature in the British Isles, and we will think deeply about
the potential importance of reading and understanding medieval texts in our current political
climate. Readings may include major works by medieval women, Arthurian Romances, Beowulf,
Celtic legend, werewolf stories, works by Geoffrey Chaucer, and Viking Sagas. We will read
these texts with attention to variety of topics and will touch on issues including gender, sex and
sexuality, race, empire, ecology, animal studies, and translation. Along the way, we may also
occasionally consider modern and postmodern works that adapt, translate, or reconsider the
medieval texts that we study.
412

BRITISH CONTEMPORARY LITERATURE
MWF 1:00-1:50pm
ENGLISH CONCENTRATION/MINOR: TN, LitHist

O’CONNELL, H

This course explores trends in British literature and film from 1980 to the current moment.
Specifically, it examines the complicated relationship between postcolonialism, immigration,
globalization, neoliberalism, and national culture in contemporary British culture from Thatcher to
Brexit, paying particular attention to how art and culture reflect and respond to this changing political
context. The last 40 years of British history bear many similarities to the same period in US politics
and culture (the rise of neoliberalism in the 1980s under Thatcher; the turn to pop culture and
optimism during the New Labour 1990s; millennialism and economic precarity in the early 2000s;
and the resurgence of populist rightwing nationalism and Brexit in the 2010s). In tracing this history
we will consider several important cultural movements/moments, including: the intersections of punk
and Black British culture; postcolonial and immigrant culture; political devolution and the changing
relationship between Northern Ireland, Wales, Scotland, and England; millennial economic
stagnation; global warming and climate catastrophe; the 2008 global financial crash; the invasion of
Iraq and Afghanistan; migration and the refugee crisis; post-2001 terrorism and surveillance; and
withdrawal from the European Union.
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Possible films include: This is England (Meadows 2006); My Beautiful Launderette (Frears 1985); In
the Loop (Iannucci 2009); Young Soul Rebels (Julien 1991); The Constant Gardener (Meirelles
2005); and Closed Circuit (Crowley 2013). Possible books include: Zia Haider Rahman’s In the Light
of What We Know (2014); Zadie Smith’s NW (2012); Salman Rushdie’s The Satanic Verses (1988);
China Miéville’s This Census Taker (2016); Maggie Gee’s The Ice People (1998); Hari Kunzru’s
Transmission (2004); and Martin Amis’s Money (1984).
437

READING THE GOTHIC
TUTH 12:30-1:45pm
ENGLISH MAJOR REQUIREMENTS: To19

FAY

Ghosts, villians, distressed damsels, devils, vampires . . . pop culture or good stuff? Readers
wanted! We’ll consider the merits and creepiness of Gothic tales as we survey the foundational
texts of the Gothic tradition, beginning in 18th-century British literature, and developments in
the genre through to early twentieth century American literature. We’ll discover the differences
between the male and female Gothic, and read Gothics in novel, story, play and poem form (it
was quite a craze--there were even parodies and pantomimes!). Our authors will range from
Horace Walpole and Clara Reeve, to Mary Shelley, Charles Maturin, Edgar Allan Poe, and H.P.
Lovecraft, among others. Come prepared for outrageous villains and some very long novels!
We’ll also be participating in “Frankenreads,” the international celebration of Frankenstein: a
participatory reading aloud of the novel on Halloween.
455

INDEPENDENT STUDY

STAFF

456

INDEPENDENT STUDY II

STAFF

457

UNDERGRADUATE COLLOQUIUM
BY ARRANGEMENT
1 CREDIT

Are you interested in developing a strategy for the post-graduation job market? Then consider
signing up for English 457, the Undergraduate Colloquium: Careers in English. The course is a
1-credit elective course for majors that focuses on identifying objectives and developing
strategies for the post-graduation job search. Course requirements consist of the following:
attending or viewing 4 workshops, writing a resume and cover letter, conducting a mock job
interview, and producing several very short and informal writing assignments.
The pre-requisite is ENGL 200 or 201 or 202; generally many of the students in the workshop
are seniors, but juniors and sophomores may also take the course. English 457 may be taken only
once for credit.
458

UNDERGRADUATE COLLOQUIUM
BY ARRANGEMENT
1 CREDIT

If you need a one-credit course for any reason, English 458: Literature in Public Spaces is open
for enrollment. This course asks you to attend and review five literary events in the community.
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The course does not meet on campus, and no attendance other than going to the events is
required. You can even take this course if you’re not in the area. You will need to check your
UMB e-mail to take part.
Literary study should not end when you leave the classroom or the university. It has a thriving
public life. This course offers you the opportunity to engage with the public life of literature by
giving you practice and feedback in the writing of reviews. This practice is public in two senses:
you will write about community events in which literary art is a central focus, and you will
develop your voices in the public art of reviewing.
This course invites students to experience aspects of literature and literary culture not always
included in regular English courses. You will attend at least five extra-curricular events (whether
on-campus or off-campus) during the semester—including film screenings, poetry readings,
lectures, theater performances, reading groups, and workshops—and will write a short review
about each event. One review must be e-mailed to the course instructor every three weeks.
English 458 may be taken twice for credit. The course has no pre-requisites.

459

SEMINAR FOR TUTORS
TH 4:00-6:45pm
ENGLISH CONCENTRATION/MINOR: TeachLic

MESSIER

This course provides students with an introduction to writing center studies (the site of most
scholarship and research on tutoring writing in postsecondary contexts) as a point of entry for
learning to tutor students taking Composition I and II (English 101 and 102) at UMass Boston.
The course features readings, writing, and discussion on the theoretical and practical issues one
encounters in working as a composition tutor. Tutors learn to apply research about tutoring to the
specific context of the composition classroom, learning not only about tutoring goals and
practices, but also how to situate the UMass Boston Composition Program philosophy and
undergraduate writing experience within the context of writing center studies. This knowledge
and practice provides a foundation for further teaching at UMass Boston. All elements of the
course combine to provide an intellectual framework for articulation and synthesis of, as well as
reflection on, what is learned in the work experience of the tutor.
***PRE-REQUISITES FOR CAPSTONE COURSES NUMBERED 460-499:
 English 200, 201 or 202 (formerly 206) and
 two upper level courses (300/400 level).
465

ADVANCED STUDIES OF LITERARY SOCIETY
MONEY, POWER, ART
M 1:00-3:45pm
SATISFIES CAPSTONE REQUIREMENT

SAURI

If we were interested in understanding politics today, why would we look to art for any kind of
answer? The wager of this course is that works of fiction, poetry, film, photography, and art
more generally offer indispensable insights into contemporary politics, their limits, and possible
alternatives by raising important questions about the relationship between money, power, and art.
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To this end, students will be asked consider a variety of works produced in the last sixty years,
alongside works of criticism and theory, that take up questions such as: What is politics and how
might we define it? What is art, and why should we care? What exactly is money, and why is it a
source of power, not just within society, but also within the art world as well? Should we think
that all forms of art—whether literature, painting, film, or music—are produced with an eye to
selling something? And if this isn’t the case, then what is the purpose of art in a society where
everything seems to be for sale?
470

NEW ENGLAND LITERATURE & CULTURE
MW 11:00-12:15pm
SATISFIES CAPSTONE REQUIREMENT
ENGLISH MAJOR REQUIREMENTS: To19

O’CONNELL, S

This course examines the New England tradition in literature and culture from the 17th century to the
near present, emphasizing works written from the mid-19th to the mid-20th centuries, when writers
contested differing versions of their native grounds, reinventing the New England image and idea in
their works. Writers articulated visions of a renewed New England, revised New England’s Puritan
past and redefined the covenant of purpose, piety and passionate expression which has characterized
the life and literature of New England. Students will learn about New England’s rich cultural heritage,
from Nathaniel Hawthorne to Sarah Orne Jewett, and they will conduct research on New England
places important to them.
475

ENGLISH INTERNSHIP
SATISFIES CAPSTONE REQUIREMENT

OLEKSIAK

Through this course students who have made arrangements for suitable internships involving a
substantial amount of writing may receive academic credit for their work. At intervals of
approximately two weeks, each student is expected to meet with the Internship Director to
submit copies of written materials he or she has produced as part of the job requirements. This
written work should be accompanied by a breakdown of the steps involved in each assignment
and the time spent on each task, an explanation of the extent of the intern's contribution to each
piece of writing submitted, and (when appropriate) a brief analysis of what he or she has learned
in the process of working on the assignment. For application forms and full information about
requirements, see the director of internships. All applications for internship credit must be
approved by the director before the end of the first week of classes. Since the course fills
quickly, students are encouraged to apply during advanced registration in order to be assured that
they may receive credit for their internships.
476

TECHNICAL WRITING INTERNSHIP
SATISFIES CAPSTONE REQUIREMENT

OLEKSIAK

This course is limited to students who have completed all other requirements of the technical
writing program and have found internship placements. Enrollment is by permission of the
program director.
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496

CREATIVE WRITING HONORS THESIS
SATISFIES CAPSTONE REQUIREMENT

BARRON

For students accepted into the Departmental Honors Program only.
497

CREATIVE WRITING HONORS THESIS
SATISFIES CAPSTONE REQUIREMENT

BARRON

For students accepted into the Departmental Honors Program only.
499

ENGLISH HONORS THESIS
SATISFIES CAPSTONE REQUIREMENT

SORUM

For students accepted into the Departmental Honors Program only.
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